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D IRECTOR'S STATHIENT

J\ lv exc-i teme nt UI)OIl s('c inu two o f '\ liclH' Ie ' Ii. '!"uo b ' Ii l r llc r 's courds in 1996
" b b

in the No rt h Ca ro lina Ar ts Co u nci l Visua l Ar t is t Fellowship Aw a rd

Ex h ih it ion is st ill fre sh i ll Ill)' mi nd ,1S I vi e-w lu -r wo rk tod'lY. It \\'.lS ;l p p.l r ­

out to Anne Hn-n nan . C u rato r o f Collcct ions .rnd m e th.it a so lo cxli ihition

o ft lu- .1rt ist's work wou ld lu- .m importan t program fo r the Museum.

Du ring the planlling stages o f the Lou ise 'Veils Ca mero n Art j\ l uSC U Il1 \H'

concluded that the work of "l cjnola Turner wou ld he O IlC of the premier

exhibi tions open ing the new m useum.

Thanks to Anil e Bn-n n.in . C u rato r o f Collection s and Dr. Anthony Janson ,
•

essayist !<1I- Michele Tcjuola Turner: In Praise of Our Mothers, these

inte ntions Iw(',lIlH' re ,llity .uu ] the Museum is .thlc- to b ring thi s l'xce pt io ll,l l

,lrt is t's work to ,I greilttT aud icnc'c- .

C. Rcrtlolds RrOinl,

Director, Louise l\ 'c/l~ Cd/llCnm Art ,H lISCll 1IJ



CURATOR'S STATI:.\IEI'\T

T he o rg.tn it...ation o f th is exh ibition h,b been .111 honor and ,1 delight. h om, ,
my first .tpp roach lip the d irt roa r] to "' l' jUO!.l\ houu- in .\ 1id Lm d , North
Ca rolin.t, Io ur n.'ars .lgo, I W.1S war med hy rura l surro u nd ings tumblin g with. '-- . "-- "-

sun-d ried gourds. golden pups and go.lts. Fi nd ing Ti.·juol.l <'''In "ing in her
t iny work interior. the ,,",ll1s b rill ian t in robin's egg blue, she pulled hersel f
fn'l' fro m pron -c-t ivc 1,.111<1.111 <\ and goggks to sho,," her first gourds in the
(it'k de series. It W.lS then c-onfirmed. this wo uld he the scrlcs to p re se llt in
lu -r first so lo mu-eum exhih ition. \\ t' .1IT gr.ltcful to It:juob . her husband,

Ohakun lc Akinbll.l .111<1 d .llIghtcr h-ie . tora fu lfilling experie nc-e work ing

toget he r O il all ,1S p CCt.... o f the exhlhi tiou, incl ud ing till' cre.nion o f a video
drx-umc-n ta r v of the .u-tlst.

T he ah-olute success of th is venture is due to the le.HI l' rshi p of Rcn Brown.
Director and the Board o f Directors o f louisc \\d ls Cameron Art .\ luseu m .

T he cunsck- nc-c ,111<1 gu id illg force o f ti ll ' e nti re p roject h.is bee-n Anthony
[a n-on . .« )Ily ....aw he r work in a grou p show .u St. [oh n's Vluscum ofAn
(rHm" Cameron Art .vluscu ru ) in 1996 .md irnnu -di .u clv volunteered to ....c rve

.1" l ·....S.lybt in the e.u-l icst p Lum ing st.lges of th is exh ibi tion . \\'{>IIIMst t lu­
c-ulmiu.uion o f th is {·IH)e.1\'Or, "!(my 's heli e f in "l i-j uol .iand her work con t!n­

uc ... as her mentor and fr ie nd . ' lb nv; th .mk YO U .1 S well fo r t hat s.uuc fi- ic ncl-. .
sh ip and ~Ju id.uKe freely oOt' red to th i.. institution . \\'{~ .UT made be tter

p ro lt.>s.. ional lv .md pc-rson.illv by knowi ng ~"Ol l.

O thers exci ted In ' the cxh ihi t iou have giH'1l !!.e ncrous k \\'ith all manm-r o f
, ,-,- .

cn..-,at ivitv and resounc. \\ c.o sincerely than k the t()llm\"i ng: [ilnu uakx-r jo hn. . ,

Gobt fo r enthllsi.lSt ic.l l1~" cn..·.lt ing h:juola Turner: DocumcTlCary '!fa Sorrh

Carolina llrtist; Co ist Art C< Jl1ser ' "Jt io n fo I' pa rt i.i l spc)Jl S( Ir.sh ip ; ;\ b (l.i ti: ) I .I()~' { I
W ilson fc)r writ ing and pe rfclrm ing o r igillal m lls ic fo r the docu nu-nt.u-v:

.\ tk hael I I.lIlS0 1l for .lSsist.mce wi th record ing. mixing and pcrform.uicv.

\ \ t.' .K kllowledgl' the excellence o f o f master t".l rpell ter D.1\"e Pe te-rs, fo r

exh ib it io n inst.ill.ttion and Mitclu-ll Kcarncv for pho togr.l phy" I am part k-u­

larlv indebted to Julie .\ 1.lcie. for he r innovative, thoughtft ll ca t alo~l1.le d esign
, '- '-- '---

and m anv C.l fl· t.l king hours of work.. ,

Not the h-ast gr.l t itllde is exte nded to 11..,110\\"st,llr membe-rs o f C,lIlWrOIl Art,
.vl uscu m d irec tly involved with this cxh ihi tiou : Alan ;\ lonh "lth . Associ .lt e

Rcgistrar, Bob Unc heste r. Exhibi tion Coordin.uor. Daphne 11 0 1l11e s, Cura­
to r of Educatio n: Ric-hard Scei tc) n l. Conun unic-a tion-, and Outreach Coordi ­

n.u o r, P,lI11ela [olu n, Assist ant Di rector, l.vnn l .ovvdc-r, Vluscum Shop

.\ tanager .1Ild Roberta H awkins, Sccurity.

Wi th than ks to Beli nd .r A. Tate. Director, Diggs G.ll1 {' r~·, W insto n-Salem

State l l nivcrsltv; \ \'i nston-Salem, i'\C .mel to .\ lo~"o O kedi ji, Assistallt

C u rato r, Dc-p.u-tnu-nt o f j\'J tiH' Arts , De-nve-r Art Ylust-um . th is cx lu b itiou

will travel and int roduce the art ist to .1 wider aud ience.

.Innc Rrennan

Cura tor (!ICollectiollS, Louise II 'clls Cameron 11rt J I II ,H' lm l
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MICHELE TEJUOLA TURNER:

IN PRAISE OF OUR MOTHERS

Br Antlwnr Janson, ,

.\lidwlc ' Ii-juol.r "lin- nc-r deHt'S .ill cst.tbl isla-d

C.lll'goril's and .111 pn.TOIKl-ptio IlS. SIlt' t "11"\(" ,

gou rd s, wh ic h is .1 tr.tdition .tl cr.tft ill 1ll .1IIY p,lrts

o f the world, illdlld i l1 ~ ,\ frk .l . till' Sll ll ln' o r he r
e

insp ir.uion . In Ali-it",' ito-clL !JmH'HT. gourd-

c.ll"\-ing is pr.u-ticc-d 'llm ost c- n tirt -lv hy 11H' I1 ,

.lltho llt!,h \\,U llIt' 1I .1IT the m.rin c-arve-r:... in Sfl IlH'
c

a rc-as of northc.r -t :\igl'ri,l. As the m.mv "ioc il' t ics, .
d en )tl'd to !!,o un l-Ll n ing attest, the craft is, ,
popul.u- in this ('o lill t ry. Tu rm-r, ltovvcvc-r; is an

art ist . no t .111 arti sa n . I h -r work, u n like tha t o f .1 11

hu t .1 luudful or Ame-ric-an pr.ntitiom-rv, is

pri m.u-i lv lIg11 r.lti n ', 'llt llOugh this is not ti l l ' main

fc.uun- th .l t d i.... ri uou i... lu -x it .1S .ut . l ivr-u whe-n she
"work-, ill .1 dl ·l"Or.11iH' 1ll.1I11llT, her c.1nin~s h.l\e,

.in in u-ic.nv .1I 11 1 ....o p h i...ti r.uion th.u .m - e\cep­

tiou.rl. Alt houg h 'lin- ncr is !.trgc ly ...e lf-t.Hlgh t ill

~oll rd-can-in g, she h ,ls .1 profc-...sio ll.l l .u-tistk-
e ,

h .lCkground and Illakes her liYing .1-" .1 freel.uKe

graphic d esigner. T h us sh e is h 'lnlly .m o u t side r

.l r t ist. \Vhi k 'lt lr ne r 's ,Hu lie lK l' is st ili lim ilt'd , he r

\\ork h ,1S ITn'in..d pfoll·...s io n .l l n'(ugnitiol1 from

m useum c-n r.u ors, .1Ild she has 1)('('11 the rcc-l ph-nt

of ~eHTa l art -, counci l fd lo\\_...h ip~ ,

Tiu-ncr \\.lS horn rlu- Iourth of IIH' c hi ld ren in

I Ic-troi t in j l) S (l . lu nilv .uu] co uuuu u itv li ll '
• •

cenu -n-d Oil till ' Pc-n tcco ...t.rl C h lln-Ii. III 1971, vlu-

c-ntc-n-d the C" ...... ·li.'chnic-al St lUll l1hut dHl~e tlu­

vis u.t l .u-t-, progr.1Il1 .rltc-r fe.ll i/ illg tlt,l t she- w.intc-d

to lu -c'o tu c- .111 .u't ist. Th n 't' vc.u-s l.u c-r "l in-nc-r

en rolled in the Columhus Coll q~l' of Art .uu l
e

Design in Ohio. She sta r u-d o ut ~t lHki ng indu s-, . .
trial t il-sign hut found it too tec-hnic-a ]. C o use­

qru-ntl v; she svvi tclu-d to rct.u ] .HIHTtis ing while­

t.lkin~ ., v.u-ic-tv of art c-o urse-s. After gr.ld ll.l t i ll~.... ......
\\ it h ho nors in 197X , ~ I H' lH'g.\I1 work ,IS .tn

,HIHTt i.sill!!, d c si!!,IHT ill 'l idedo .md D c- t roi t , t lu -u, .
took .1 po vit ion .11 Rit-h 's dcp.mnu-nt ... tore' ill

Atl.\I1t.I, .1 move- th.u proved d ccisin' in her Ji ll '

,1Ild care-c-r.

I II the ,blanco Cm,tiflll ion , Tin-ncr S.l \\ .1 photo of ,I

~heke n.' go u rd in " news ite-m .,hout all ;\fric.lIl
c

d,mcl' t roupe .11 o n e of till' Afr ic.lll- ..--\llWf ic,lIl

ulmmu llity ce l1 t t'fs l·st .l hl i.... hed u nde r ,\ 1.1\'O r

.\ 1.' : 11 .1I"d J .l t -k~ll ll . It \\ '.IS .It th.lt c('n te r ( \\ h ic h 110

lo nge r cxistx) th,u "lu rm-r rect'in 'd her fi rst
e

e\posun' to Ali-ic.lIl cu lture th rough ) ()ruh.1

pcrforru.uuvs, .1Ild tr.viition.tl Afi-it',lIl c-r.tft,

s t (l r\'- td l i ll ~ , ru u vic', .mc l d.uuc-. T IH'n ' Sill'
• <

.rl-ci r-nc-o u ntc- n -d Se lH'g,l1l'St' (;ritlh p l.lying

kor.r -, (~ t r i ll(lcd \Io u n ls) to .I t"lHIlII>.l!l\" their
~ ~ .

' to r ie .... She .,I ~o n u -t Ahn ,\ 1.1I Hli , \\ ho

t",lr\'cd .un l pi.l:l'd slwkt' rt's . III 1() ('{O ' Iiu-ner

st ud ied <I ,lIKe with At l.mt. \ Ali-i c.lIl Danc-e

Ensemble. After one of these- d,lS St' ~ sh e

m e-t Oh.lku lI lc Akinl.ut.t. w ho \\'as r,lisi llg

go.l ts in nc.irbv Covingto n \\ h ile stu dying

for the ) '( II·lI b .l priesthood . They- we-re­

m .u- rk-d ill 19 X1 ,lIld It.H I ., d .H1ghtcr. Iri(' , .1

\'(" 11" l.uc-r, III 1{)X4 tl u- l.uu ilv Il lt )\( ,d to
• •

Orl.mdo. \\IUTI' Tin-ncr \\urked .u In 'Y\

dc-p.n-t uu-nt ~t tl re.

T he tu r ll ing poin t in "Iilr ll(' r \ (,.lrn'!" \\ .ts

her huch.uu l's iuiti.n ion into t he Yo rll},,1

p r il'.... th()()(! in IYHJ. Thl' d.lIlcing .I IHI

;o; ing ing .1t the in it i.ltioll Cl'fenton)' h,HI a

p rol l ,u nd dkct on he r, wh ic h rek ind led he r

L1~cin.ltion \\itb Afric.lII Ill\ th~ .1Ild Il ,Jkt .lh ·~



that 11.1<1 fir- t been nurtured in Atlanta . Sh« beg.l11
L

to c-arve im.lgc s on gourd, in 1986 .1S .1 wav of
L L •

n -nn -mln-n no .md undc- rst.uu lin« these- sto r ies.
::- b

w hich he r h ue-

h.lIlt! li t·lpnl her

to di , c()\ c r.

"l in-ncr ....0011

Iwg.llI :-. tudyillg
Ali-it',l ll (",ll.t ll.1 ... 11

c.l rd ng in libr.i rv
L •

hooks. At fi rst she

\ \ ".1.' c-onte nt with

using lu ... ic- Sh.l IH'S

a nd c()p~ ' i llg

ex ist i ng t' :'I..lIuplc ... .

S CH Ill , l ll j \ n'H T ,

silt' [u -o.u i .ld d inp
::- co

co lo rs from ti ll'

p.li n ts .u ul dyl·...

her hu.... !J,md used

in 1ll.1ki ng ,,,II"k all fig· J
L

lcntlu-r h,lIH II).lgs.

After 111 m ing to C h.lr lo tte in 19 XH to work .It ti ll'

1<)(',11 IH'Y's• ..,hl' took lip gourd -' \lning i ll l -,u-m-st

0 11 n ights .111 <1 wvckcnds. \\ 'hc ll she n -o-ivcd .1
L

sub... tanri .tl SCH' r.lIHT p.l: .1:"> I).1 rt o f.1 corpor.l ll'

buvout thre-e-yl'.u ... l.u cr, Tin-ncr decided to pu rsue

fn't.).lIln ' dl'si\JIl work in o rder to rh-vou- more
"timc- to [u -r go u rds, T Ill' I.uu ilv sd t!t'd O il xonu-

c •

rura l ;K n.',l l!,e ill uc.n'hv .\ lidl.utd, wlu-rc Obakunh-
L •

f.1ised goats and she built a sm all stud io for her

d esign work .md go u n l- lll,lk ing.

In J l)l) 1 'Iiuncr n-.

l'l'hrd .1 rol kl il~ ' Pro jec t

(;r,1I1t Irom the :'\ort h

( ',lrol in,l Art s Counc-i l

to co m pld t, ,l .'ic r it,s or
Ullun ls d oc'unu -n tiu«
~ ~

foruba "power myths"

to ld in t he oral c-vc]c

i l ncic/lf l1 i/rrion (!!' !jc-!fe.
The lClllowing ~-e .lf silt"

W ,b ,l ... ked to r- xhili it .u

till' \ \-t ll·lt l ti .t llc-rv i ll

t ime , ·..lu- heg.m to
L

t hi nk otln-r goun l... ,1'"
L

wo rks o f .ut , no t s im p ly

the Ill,l te ri ,ll e xpressio n

ofa n 0 1',11 trad it ion.

Tlil' h n"lkthrough ca nu- in I <Jl) 3 w he n Kon

Hloom, the d irector o f Sp irit Sq u.m- ill Ch.u-lot u -,



1I 1l1st fi rst Iw hung o ut to dr v s lo w k .md C O Ill -, ..
p lctcl v, It is usually t hen cut open .lIld .lIlY pulp

n -mnan ts sn ,lp l'd o u t, "0 th.u it c-a n he u sed as .1

n-ssc l fo r cotlL1 in ing wate- r, !( )od , o r oh jl'cts,

( ;ourd s t h us fu lfill the S,lIl H' fut u -tiou .IS \'.ISl '_S

.iud h.lskl' ts _ Li kr - the-m . go u n ls h,l\l' dlTor.l-,

t ions th ,lt l'C )Il _sist m .tin lv of I.Jrl l l', .lh ...rr.ut. ,.
l()rm ", hut \\ it h tlo u n l..; it is ,1 m.rtu-r of IHT l''';­e-

s itv .1S \H' I! .1S stvh-. Like .1 \'.lSl' th .lt h.,s lu-cn

dried lu-lon- kiln - fi r ing, the sUrf:K l' Of .l <i rkd,

go u rd is tough .111<1 IC.1t her: -. \ \ 'hill' they c-:In

he inci sed w ith int ricate p.l tlcrn s, most

go u rd s .m - worke d ( I u i ckl:~ ill p.lrt IllT.Hl sC

thcv .irc - u tilit .u- i.m .u rd conu uc-rc-i .rl o h ­

je ct s, ill p .1rt hl' C,lIlSl' c ,lr \'i ng Like s cousid ­

c r.1h ll' s t n ' Il~ I h, l's lH'c i,l lh- to u sc- the LIP 'C
'-~ • t'<

h ,lIld -t o ol s th .u .m- c-o mm on to f\ fr ie lll

IT.l ft.... m e n .

Afte r Turne-r c'ompk-ted her stuc lic-, in :\ fr ic.l ,

the arti sts she wo rked wi th there pn-scntcd her

w ith .1 com ple te se t oftools o f which she i-,

vx trvnu-lv proud , 1100\l'\ Cr, she i_s .l pdi tl' woman

her own idcnt itv and her ro le in ln-idoino the
. b b

cultura l ~.l P. lie f stud v with maste r car vers also, .
Ill,Hle her .lp p rcci,ltc !low dilfc. Tl'lll he r ar t is

from Afric.11l tradition s.

(;ollrd -c,l n in g is h.u-d. 1)ln -sic,ll wo r k, The (lllun i
~ , b

fig , 2

g.lH' "lin- nc-r her lin,t o lle-person cxhihition . That

vca r she was also ,l\\"a rded all Arts Inte r nat ional

Travel C r.iut to studv c.1bh.lsh-c.wdnu i ll Nigeri.l. ~ ~

and c; h,lIl,l. (She rc- ttu-nc-d in l O() I

O il .urotlu-r k tlo\\'.... hip.)

N i!!,l' r i.l .md ( i ll.lll .1 rc.r l,

c YC. ' - OPl ' IH 'I"S. I )csp itl' till'

f: lsc in,ltio ll \\ it ll Afr il ',l .1.'"

Visit ing A!'fit"oJ \\'.IS .1 pin )l.1]

e-ve-nt for ti ll ' .urist . It is o ne

th i n~ to kno\\- .l dirkrl'llt,

cu ltu re .11 ....('(( 11 11 1 hand, hut

quite another to c-xpcri­

ence it directly 0 11 its

native so il. "lin-ncr found

the .\ lo thc rl.u ll j xhe ... h,lITd

with o the r Auuric'.m

b!.l,ks. sl", quic-klv

d isCOH'fl'<1 the \-.lst d iffer­

e nces in Jill' .uul o u tlook

between the two wo rlds, Rather than [i ndino it,.
disturhinL'. sill' " ,lW the l'x l)l' r il' IKl' ,ls a lll r m lu«

o ~

•

7
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fig . 3

who n -adilv acknowledges that it wo uld he. -
d iffic-ul t. if not impossihlt" te)[ he r to wo rk in .1

tradit io nal manner, just ,1S 1ll.1king metal

sculptu re proved pro hibi t iv e fo r her .1S

an .1 1'1 student. liven s lll .111 lu nd

chisi,+, t,1X her st re ngth . l-or that

reason, she p refers to usc- ,1

small powcr tool. \,"it ll

various tips. to c U U' out

her <k-siglb . Th is tec-h --
nique h.l" the additional

.Hk.l nt.1gc of Ilcrmitting- -
her to (TC.ll e more

c-omplex, det.l iled designs

an d to work them " ith

grc.1tcr nfincmcnt. liven

though it m igh t seem, ,

d ishonest to .1 purist .

Tin-ncr", a rt could not

rcadilv exist without th is

mechanic-a l a id, since it

e ll.lhle s he r to overcom e th e

physica l and tec-h nic-a l ch.1l1enges o r ln- r

chose n medium .

T he n -al conu-ihution of Afric.l to Turner 's art was

thus no t so m uch techni c-al .1S ae- st he tic .111<1

e xpcrient ial. It is all too <'\l S~ " to m~"tllOlogi l.e the

persona l, ne.u1y mvsti ra l imp.u't ofa " Ret ur n to

8

Afric-a" for black Anu-ri r.ins see king their "root..... "-
\\ 'h.lt \n' can safeh' S.1\" is that it .l lli.·t:led Tin - nc r 's

• •

art in .1 number o f t.lIl!!.ib le W .1\"S ,, .
Instc.id of stm k in!!. Afr ican dec-ora -. -
tin ' fo r m s from books, she now

ha d the op portu nity to ohsern'

them in perso n- no t just t ho se O il

gou rds hut te xtile s .md othe r,

t' \"ery(b y objects-c-a nd in t he ir

origin .11co nte xt. As a resu lt. there

w .1S a n imrncdi.m - c-xpanvio » of

he r visual voc-abu l.u-v Even 1110re
•

important. th is ini tial vis it

brouoht her vvor]; into
b

sharpe- r thematic- focu s. In

1994. soo n .1fte r he r retu r n ,

Tur ner heg.lI1 work on .1 se r ies,
o f go u rds on the Y()ruba mvt h

~ .
of C;id igid i, .1 m.1gic.11 figure

c _ ,

w ho C.11l tra nsfo rm he rsel f fro m .1

cow into a beautifu l wom an bv

shedd ing he r skin . These were

m .ukcdlv more am b it io us a nd c-ohe-rent t han

.1I1yt hing she hadprcviou slv .u u-mptc-d. That x.mu '



ve.i r she cxh ilu tcc l wit h the N igcr i.ln bc,id
• c

.u-tist [ imoh Bu r im oh at the D iggs C;.ll1er~· of

\\,i l1 st 0l1-S.1klll Sta te ll n ivervi tv,
•

\\ hich h.1S .1 long .1Ild c-x trcnu '[v

d isti ngui slll'd re-c-o rd o f ShO\\l'.lS-,

in~ mi norltv tale-nt . III 19l) ,, .
"lin-nc-r recei\l'd ,I ;'\Jort h

(. "a ro lin., Arts (. 'o umi l Visu.t l

Art ist Fe llo wship A\\·.ln l to

hl'gin work o n .1 new ....c rk-s,

based o n t he theme o f the

(;l'kd ..., fl'st i\·.ll. It W.1S du r in g,

till' exh ib it ion of ft ' II()wsh ip

redpit'nh.ll tht' St. Joh n's

;\ luSl'UIll ofA rt Ih ,lt the

p reM'n t sho w W ,I.... c-oucc- ivc-d.

(;d cdc diHtTS from (; itli.t/idi ill

sl" t' r.11 important rl'sp tT h . fig · -I

It is f.u- broader in scope,

live-n the individual p ieces

are brger, And iu ste.u l of cOI1<'entr,lting on .1c _

s ingle u-iha l m vt h , it \n,,)\cs lilt ' .m d

sto n te llin{1 tooc- thc-r to <Tt"llt' .1 mort'
. b b

com p lex, ~ , ...-t u n ified, w ho le . lin.il lv. it integr.1 tes

the .u-rist ' s underst.1ndi ng of h t:'rsd f .1S .111 Ameri-
c

ca n of African de scen t in .1 u ni q uely personal W.ly.

9

Yoruba people o f :\igt'ri.) .11)(1 Be n in, uSll.ll1y when

till' first rains [1 11 .ifn-r the long <I n " seavon, .b
c •

we ll as 0 11 importa nt sp l'd ,)1on-;lSiolls. Although

its o ri rins c-a n IH' tr.icc-d h.u k tel t he !.l t l' l' iuh -
~ b

te-e- n th centu ry, (;l' ll'dt' hl'l'.l ll\C prllm illl'nt duri ng

t he height o f the .... !.In· t r.ulc- in tht' uincu-cnth,

cen tury. It c'c-h-hr.nc-s Ihl' powe r .iud wisdom or
women t h ro ug h muvic-, d ,llH'l' , costu nu -, p() l't r ~ ~

.uul sto n tt' ll ing. The- )()r Uh,l hclit.'n' rh,u the
• c

c reato r god put wo me-n in ch.1rge hcc-ausc

l'\t' ryonl' is horn o f t heir bodies. O rg.llli l.e <! by

women , ( ic ll'd l' is ,) co lk ct in ' t-vt-n t , g.ll hering
, C

peo p le from m iles arou nd .1Ild fe.ltu r ing .l

m.u-kc-t till ed w ith goods. Be side s its obviou-,
C

c-c-onouric- im port .uuc-, it ,1lsn sl' n l'S to

rc.rfli rru soc i,11 til','" .1II t! v.i luc-s. The It 'st i\ ,11 is

d i\-i ded into nh!,hti llh ' ( Fit» .1Ild d.ivrimc-, .
( ;e k d d vvvntx. Eft' is ,1 ni ght of SO Il~. d.uut-,, ,

podry. .md fu n ill w hi ch n u-n ,IPlw .l r in Ill.lsks

and costu mes. Afte r the rcrcmonv is ini ti.m-d 1)\,

.1 sp iri t b ird , the lu uuo rixt O ro I:tl' (.1lso cal led

E1elt ' ) ,1p p l'.US c.1f r ying the Eft ' mask . I ll' is

t1 Sll.1 11y p ren 'de d hy the It 'lll "l e m.tsquvr.tdvr

'li:led l' .iud !()Il m n ·d hy ( )g ll ll [tlu - o rig ill,l l llllllhT



.1I1d iron d vitv} . Esu (the divine Ille sselwer), ,1I1d
. b

finally 11.1 ;\\,1 (t he gre.l t mot her} in the lJlli",e of.l. . ~ ~

he.uded woman o r ancestra l sp ir it b ird (Oro) ,

Gl'!c,.'de. Iwld in ti ll' after noon. centers o n l)JPt·,

which denote s ) ()r Uh,l society .1 S a who le; ore.it -
. b

gr.lIld lllot hers (the gods of socie ty); the secret• • •

socie ty of o lder women who at nloht n-an - form
. b

themse-lves into hirds and hold Illl'l' ti ngs in the
•

f(IIT st , whe re the sp irits elwell; and the IMtron

god de_" of sp ir it c h ild re n, Also known .1S "our

mot lu -rx," the powerful sen io r eghcs hold the

sc-e-n- t of Ii ll ', death , healt h, a nd 100wC\-i t\,. T he
b •

mo st importan t me-mbe-rs an' o fte ll c-om pared to

.ii rpl.uu-s as ,1 k ind of large r and fas te r "su per "

bird . T he ,,-ale r .ind fertili ty goddess ) (' ll lo ll j,l (t he

m ot he r o f ,\ 11 thi ngs) is also worship ped in a

se p.Hate fi.-st h 'al th.u somet im es p recedes (;ele<l(' ,

(Ie) Tin-ncr, it \\ \1 :" slu- who care d !()r the sb n':"

that were th row n o verboa rd during the ~\ l idd le
•

P.lss.lge . wlu-n m illio ns of Africa ns were sh ip ped

to Arncrica .)

' I'h i:" brief introduc-tio n is su fficien t to deripher

the main suh ject matte-r o f the Gd eJ e ser ies , In

Oro Ere (hI- I ) we see dr-ums, c-ornph-u- with

ha m Is, tl.mkcd bv lu-raldicallv arr.l ngecl sp ir it

f ig. 5

[urd-, t hat open the eYening of Eft- in some pl.K es,

The h irds are O soso bi and stand f()r 11.1 i"\\'.l . t he

10

Great .\ lo the r, Oro Elc.-, is n -pn-scntcd hy hi s

n.unc. in the middle of w hich grows .l tree o f life,

that seems almo st to sp rout decorated gou rds ,

This motif is repeater] with the s.u n,- phr.lsc :" in

hoth English .m d Yoruba . Oro Efc is I(lllmn'd in
•

Esu :"\ight ./\1 asq u c r .l d c r (fIll' 1) showi ng the

wh ite-c.tppcd Esu. danc ing w ildly in .1 co lo rful

costume o f ram.l and doth tit's , b -ell more

vpcrt.u-ular ls Oro - Sp ir it Bird (fl!' 3) , " hich

depicts several cl.uu-c-rs in ti ll' gu b c o f O ro , The

spi r itua l heart of the th ree t':oun ls trcat in« the__, t-

afte r noo n of c; l'!ede tl ' :"t h -,ll i:" Eghc - Tra ns­

fo r m a t ion (fill. 4) sho\\'ing <l yo u ng \\'O Ill.W

clo t hed o n one side; O il the ot her side she is

Illagical!y transfor m ccl into il mu ll' {'gil(' .uu l

spro uts fe athers as she flies .1\\'ay to t he fo rest.

The id("l is restated in il difl cn -nt \\,.1Y in Eg bc ­

Ro ad Tr ip (hr 5), w here trucks cilrry wome-n o f

the sce-n-t so ciety to the fon-vt , wit h .1I"I"O \\·S

point ing the \\,.lY, A:" the repe- tition, of the word

eghe suggest , the:~ too, will und e rgo the sa me

miraculous cIungt'. C ircles d c not iu v complete-, b

ness b ll ncatlv into .1 pair of h.bket gou n l:"

su r ro u nd ed by.l Il.ltte r n of fl '.lthc..T:" , T he air-

•



p1.1I,,"S in Egbc - Taking Flight !PH. 6), SO Ill"

"'porting str ips of fabric-• •are another alluvion to

cgill' as the m o st sen ior membe rs o f the sec ret

wonu-n 's soc-ictv Bo th go urds .t rc c-omuu -nt.u- ics

O il the in t rusio n of Vvcstcm society, whic-h is
•

o ften treated with wry hum o r in E f~' poellls.

It is important not to intl'prt't these in1.lge s too

litc rallv or to sct.' till' go u rds .1 :-' pnn·id ing .1

c'ornp rchvnxivc n.u-r.n ivc. Rat he r, it is the vi sua l

ex p ress io ll .md u nderlying theme that gin- t he

gro up its I.u ge r nw.lIl ing. "liu- ner se lects the type
of gou rd .111<1 var ies the trcatnu -nt to su it till'

~

suh ject matter, Then- arc humin-tis of ditlcn-nt

go urds, t...-Kh with .1 d isti uctivc sll.lpe and textu re .

It requires c-ousidc-r.iblc experience to gain th e

kJl( )\\k dgc ne-e-ded to c-hoose till' righ t one fo r

l'.K h wo rk. The re is, in t:K t , a CIe.H divi s io n

\\ ith in till' Ct:ll.'dl.' se r ies accordi ll~ to content .1I1d-
purpose, hut .111 an- of African origin .

Tin- m-r t.l kl' s full .1(k .lll t.1ge o f the ro und c-alabash-
len- Oro Efe (fitr 1) bv creati ng three ri ng.... o f

words to separate .111 <1 compk-nu-nt he r im.lges"

Through their density a nd profusion, the lette rs

acq uire the s.imc remarkable vitalitv .1S till'

im.1gl'r;: Tin - ncr optvd fora go u rd with .1 Slll.1 11

hl"H I that is id l'.ll fo r contain ing the danci ng

figu re o f Esu - Night N\asqucradcr (hI- 2) .

\\'h.lt is mo st Imp rcs.... ivc is how she extend s the

st rea m o f r.lll'i.1 .111< l b bric a rou nd the sur t:K l'

while sustaining the fl ow of e lll' r,K\". The dint.'n'IKe

between till' fi gure and .1 much c.u-licr m.ih--
d .urccr (PH. JJ) is str iking. The latter, nearly Pre-

Columlu.m ill appCaLmCl', is st.uic- in cornp.n-ison.

Because o f its d ose thvmatic rela tio nshi p, Oro ­

S p ir it Bird (fiH. J ) makes u se 01'.1 sim ila r go u rd.

T he swirl ing motion of the design c.1 ptu n 's the

rhvth m o f the dancing to perfec- tio n . The e-xc-ite­

nu-nt of the event is couvc-vcd Il\" t he S\\·.l Yi ng. . . ~

ch- u nu u crs .incl the rapt u rous I:ll"('s of o nlookers

tha t f1 l1 eHT \· nook a nd cran ny. At first glancc, \H'. - ~

m .1Ysee hoth gou rds .1S depicti ng ,1Il actual e-vent ,

hut Turner h.b not so much descrihl'd .1 Geled..,

k-stiva l as condensed it in order to evoke the sights

.ind sounds as viv idlv .ls possihll'. j\o photogr.lph ,

llO video of the spl'ct.ll" ll' c-omes dose to ("o llH'ying

the exuberanc-e of t ill' spet."l,lC k .1.' it is po rt ravcd ill

"li rrncrs .11'1.

II

The shape of the Gdcdc gou rds is \l'ry diffi-n-nt

h-orn those of the I}~' grou p. They are clistin­

gu islll'd hv .1 brgl' pom uu-l- sh.rpcd head, whic-h is

d t'("() I..ucd with le-ave-s to ('\'o ke till' l(lIT st wlu-n­

l' \l lll' s po to bl' t rans!()rnll'd in to sp iri t birds. T he
~ C'

tlm-e shan- c-ertain compositional It."ltu rl's .1 S we-ll.

\\ "ht.'re~b the Ij~ go urd s n '(luire the viewer to walk

around thctu in o rder to take in the en tire

composit ion, the (;c/cJt' gou rds ;1I"e d ivided into

two sides th.u ,1I"e t rea te-d mo re or less di st inctlv
•

from each ot he r. Tin-ncr makes ma-u -rful u«- of

th is device to LlptUfl: the l11 agic.l l qu.ll it;"of tlu­

\HIl11.1n's transformation into .111 l'ghe tfil/. .J) . The

dlt.Tt is so ("0 11\ incing that \H' l'x perienn' the

metamorphosis as no les s .b to n ish ing than it

wo uld be in n-al li fc. T he go u rd is nev e rthele-ss

un ifi ed bv t he \\ ".l~'- the Ilying figu re hends a rou nd

its c-urved su rf:1t."l' , whic-h ~Jllides t he viewer hack
~

to tile front. or all the gourds in Cclcdc , Eghe- -
slTi('s is c-losest in c-ha rac-ter and h.llHll ing to the

~

Ci</inidi series, of w hich it is a d irect o utgro\\-t h .

T he Egh(' serit's rl' p rt'sl' llb ·li.lr ner 's sto ry te lli ng

at its bes t . She has that ra re .1b ility to cap tu re t he

l'ss('nee o f myth. not sim p ly its nar r.u ivc c-ontent



co n t r,l"i t is g n '.lh ·st in Eghe -

·f.l k ing n igh t fhJ- 6), which h.1S.urp l.me, cncir­

d ing the !>.1Se and k-,atlu-rs o n the top. yl't it serves to

enh.l lKl' the sym bo lism of the airplanes ,l"i l'gbes

who. like ti ll' woman ill Egbc - Transformation

[hI- ' I) t.tkc winged tlight. t\ ltho ugh till ' baske-t

I

to he com pleted : the I.u gc go u rd Yemonja - Se a

God dess with )\,'1ll0Il j ,1 su r ro unde-d by l1o ,lt ing

c lt.l ins .uu l fish [PH' 7). \\ hi d1 sho ws ,1 new

.t1 11 p ll'lll·ss o f Ieu- rn . This llg un ' is ti ll'

o u tonm t h of Olll' of ' li lrl ll'r 's fir:..t 1 1 ~u r. 11" .
Ilien 's slll l\\i n \' th e s.u uc- t.'od d l' sS (jit/. S) .

Co C' . '

hut tl H' l.uer wcu-k is l.u- boldn .mcl I ll o n '

.u-xun-d. l~'lIloni ,l 1' ,1y.... u-ihutc to t he

1Il ,1I1\" Afric.HlS who were ....o ld .IS sl.l\'es

,1IId sh ipped to this co u n t rv, .IS wcll .1"

tho se lo st .11 St"l. She also provides the

hridge to the m o st imprl'ssin ' go urd ti ll'

art l-t h .1S p roduced to d.uc.

G r a n d m a Nett ie k ora). It

n 'p rl'sl'n ts he-r g r.lll d m o tlH' r.

Nc-uic Holsto n , .W o rd ,lil H'd

mi uisu-r .t t t he (;rc.l tl'l" (; r.ll 'l'

Apostolic ' Ii.-' m pll' o f the Pl' lltlTOS­

t,11 C hu rch in Revnok!- , ( ;l'Or!!,i.1.
• •

.uu l h.ul .1 pro fou ndly import.uu

in flu e nce o n 'Ii rr nc r ' s lill ,. I Ic r

UIIllIll,lIld ing haloed Ilgllre Hils the, ,

e n tire height of the b rgl' go u rd ,111<1 domi ­

nat es Ih l' ....c-c-m-. ' I() he-r lower rig ht is ,1 b rgl'

women e.l~l'rh- 1ll'.Hling,. ,

off to the «piri t-flll ccl world

of the fo rest.

i\ sh ift ill std l' C, \I 1 hl ' see n in th e l.txt ort he sn il'S

go u rds sCp,U-.lt l' t he two b n ·.... in Egbe - Road

Trip (fit!. 5) . continuitv is p rovklec l bv thl'

1H'.ld long forw.ln l motion o f the­

u-mk-, .uro ...... the- su r b cc, 111 .1

d l'li!!,ht ful to uch o f \\ hi uisv; tlu-v
• • •

,1I'l' c-r.uuuu-d \\ il ll the [ In 's or

jig. (,

T he rl'lIl ,l ini llg two go urds d l',1ling

with ti ll' .iftcr noon o f (; l' ll'd e

co m plem e n t ' Iu r ncrs Eg bl' se r ies

svmbolicallv and visu.illv In­

rebt il1 !!, the mvth 10 thl' H 'I" \' real
• • •

\\ urld of Ajj'i c,l, so th.u \\{' Sl'l'

hoth ,1S itl sl'lJ.l r,lb ll· p,l rt s o f ,1

II ni lll'd cul tun-. Tll l'\ .m- lillkl't l

by Ii ,n -i ng t he - s.u u c' sh.IIH' ,II H I

divixiou lu-twcc-n .... id es . Thl'

but a lso its sp ir it. The im,lgl' is fi lled with ,1 se nse

o f the supc- rn.it u ra ]. at OIKl' l' nch,lIlting ly inno­

cen t yet poetic in sp irit .md luxuri.nu in dc-t.ul ,

whk h n 'H',lls its p rolf llllHI inne r 1I ll'.lIling . T hl'Sl'

.m- the-HT~ tpl.llitil'S ih.u m.u-k the :\ li 'ie ll1 or.il

t.ulit iou , whic -h l h,lr,ll"t tTisl ic,llIy t,lll 's , I Silllp ll'

t.t lc- .ruc l c lll IH' llislH's it 10 plumh its full

s igil it1e,III l 'c .

12
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fig. 7
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fig. 8
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ft.·dining )i..·Jllo n j.l - like t1b'llre with double h .110

([iN' 9). In eHi.xt. Grandma Nettie beconu-van

Ame-ric-an t:glll' : .1 power t1gure who is .1 pillar o f

...tn:ngth and ,1 sp iritua l leader o f her sod et:: The

go urd thus reconciles "liu- ners sp iritua l past with

her sp iritua l present and her identity .1 S an Ameri ­

can with her I\ fric.m anccsrrv

It .ucomplislu-, th is e nd also through words,

,,·hic h Ilo.u ,11m\"(.' the worshipe rs in b lock lette rs

as ho ld ,lIld potent as the ser m o n itself: "Jesus O n

TIll' .\ b in Line . Ca ll H im U p " (bdCk con:r) . \\ 'on ls

plavan im po rtan t role in 1ll.lIlYo f t he se gou rd s.

T hey arc p romine nt , fo r cxarnp]c, in Oro Ere

(h f. I ) , w it h its co m hi natio n of Engli sh .md

Yo ruh,l phrases, o r Oro - Spirit Bird (fiH' J) ,

with its vxtc- nxivt- passage in Yoruba. But it is

1i: H1nd Iwrh,l ps most te lli ngly in one o f t he large

"marke- t." ('aL1IMshcs fo r ca r r ;"ing aru ] (Iispb ying

ware-s, whic-h is r inged with a c ha rac te r istic
c

sc- r ip tu ra l IMss,lgC from sermo ns like her gr'1I1d -

I110thn p""Kh,," . Acts 2:38 ifi8' 10) .

G ra ndma Nett ie is the most American of all

"lim u-r 's picccs in both subject and stvlc. SIll' l'\"okl's

the 11.1\or o f ,1 church sen -ice at ti..·\"l'r pitch with rare

di,gnit: : symp.l th;: and gentle humor. The work

sheIWS an awareness o f the work o f J.Kob I..twn-no -,

j ig. II

whose instan tly reu )bfJ1i"l-<.1I lle approach dcfinol till'

l'SSl'nt i.ll qualitic-, of the Afriran-Arm-riran tradit ion

f()r m.my blacks. T he debt is both appropriate in

14

terms of co nte nt and unav oidable in terms of

technique, giYl'n the hard surf:1Cl'Sof go urds .uu l the

strong, enamel-like colors or-litr lll'r 's paints, which

virtuallv dictate the kind of simplified . Ilat-oolored

shape, JlloptCI! b;' Lawn-nee.

Gra n d m a Nett ie marks .1 transition toward .1

new co nte n t in "lin-ncr", work. o ne that cen te rs

on the life and history o f Afr ica ns ill th is count r v,

liven before finish ing Ycmon]a , she heg.lIl two

gou rd s that ind icate her fut ure direct io n: OIlC o f
c

the freedom fighte r H arriet "Iubmau. the o t her of

J black nan n; ' protcctivclv ho ld ing ,1 whiu- child

while bees and butter fl ies attack her ow n infa nt

lying o n .1 qu il t . Alt hough the art ist abandoned

the l l.u-r ict Tiihmau p i e("(~ ,1.<; " jus t no t me." they

poi nt to t he continuing evolu tion ofI urm-r as

bot h an arti st and as .1 h uman Iw illL' l' nL'tlged wi th
,-' ,-' '-

larger issues o f idc-nti tv nncl m cmo r v,
c • •

Anthon)' l , Janson is best k n Oll 'll aJ the Cth w tlwr '!! the

History oj A rl ll"ritten ~\ ' hisfiu her, 1/.11 : [anson,

one ifthe standard texts in the.fid J , which is nniversallv

rcq arded as haring the m O.H extensive treatment t!f
mmoritv art.

o



CHECKLIST

"til lI'Orks arc Hmmls caned \l ith a small "drcmcl" rona too} and/or L1 l~rmHraphic instrument. All works arc painted in comhinations 14"acrylic, tcmpcm , H()[1LJchc and leather dve.

DimcllSions arc Hin'll in ill ch es , Jdlollnl l~\ ' centimeters in parentheses. IlciHht precedes diameter

-

I . Gra nd m a Net t le . 2000
IS x Il (4 5.7 x 33 )
Collect io n o f Louise \ Ve ll s Came-ron Art
Museum . Wilminjjton, :-\C

2. Egbc - Tra n sfo r m a t io n , 2000
I ) x S (3S x 20.3)
Co llection of the Artist

3 . Egh e - I've Been C hanged , 2000
13 x 7 ( 33x 18)
Collection of the Artist

4. Eg h c - Rood Trip, 2000
15 x S (39.4 x 21.6)
Collection of the Art ist

5. Eghc - Toking Fligh t, 2000
14 x S (36.S x 20.3)
Co llect ion of the Art ist

6 . Esu N igh t i\ l a sq u c ra d e r , 2000
20 x 12 (52 x 30.5)
Collection of the Artis t

7 . Oro EIe , 200 I
u s u tzs s zs)
Collection of the Artist

8 . O ro - Sp ir it Bird , 200 I
21 x 14 (53.3 x 35.6)
Collection of the Art ist

9. Ycm o n ja - Sea God dess , 2001
IS x IS (45 .7 x 47)
Collectio n of the Art ist

10. Marker Bowl - Acts 2 :38
(ma in bend encircled in scriptu re with stacked
bend in pink, blue, o range and gray), 1999
12 x 1800. 5 x 4 5.7)
Collect ion of the Artist

1 I . M arket Bowl # 1
(white patt erned main bowl with stacked bend
in gold and white}, 2000
14 x IS (35.6 x 45.7)
Collect ion of the Art is t

11. Mar-ke t Bowl # 2
(white mai n [iovv] with stacked bowl in gold , olT
white, grccn and blue), 1Y99
12 x IS ( 30.5 x 45.7)
Collection of the Artist

13. N\a rkc l Bowl # 3
(main bowl in c-ircle mot if with stacked bowl i ll

red and vcl low) . 1999
9 xi I, (22.S x 4 2)

Collec-tion of the Art ist

14. M orkct Bowl # 4

(mai n bmd in b lack knot moti f with stacked

bmd i ll blue, black and purp le) , 1999
14 x 17 (35 .6 x 43)

Collect ion of the Art ist

15 . M arket Bowl #5
(ma in liow l in ha lf circles and tr iangles wit h
stacked bend in gold, vcllocv and mauve}, 19<J R

I I x 13 (2Sx 34)
Collect ion or ti l l' Art ist

t 6. M arket Bowl #6
(main bowl in whi te half circles with stacked

bowl in purple, re-el, blue and black ), 200 1

16 x IS (40 .6 x 45 .7)

Collection of the Artist
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