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Introduction

One can we ll understan d that the sea - w ith it s stark simplicit y. its eternally
striking forces - gives an artist t he righ t measure for his work .

For about twelve y ears I have watched Clau de Howell's pa in t ings. They always
fascinated me and they still do. His themes and interests change in th e years an d so
changes the way of representa tion . His method of paint ing seems to c hange, too . He
never stops exp lor ing new way s to combine co lo r; new ways to shape up his images.
One m ight be surpri sed by a sudden tu rn he takes, but one knows at once, glanc ing at
a new p ictu re: it must be Claude Howell. T his is an ind icat ion of h is spontaneity which
forces the observer under hi s spell.

Howell enjoys th oroughly to paint , al though he never gives in to easy wa ys,
rat her choosing th e di fficu lt road . But h is joy in succeed ing com municates itse lf to the
observer, too . This joy in grasping a scene into a t ight com posit ion resul t s in the feel­
ing, so difficul t to achieve, tha t everyth ing fits , nothing could be different .

Characteristic and most enjoyable in Claude Howell's pai nti ngs is the use of
color. It is beautiful, and every pai nting has a harmo ny of its ow n in which the color
of the shadows is included .

Even in chi ldhood Claude Howe ll was most h appy when he cou ld get ho ld of
paper and pencil to draw . " There was no teach ing of art in t he pu blic schoo ls at that
time. On Saturday morni ng we wou ld come to a studio downtown where a wonderfu l
woman , Miss Chant , was studying with us. She was a marvelou s craftsman. She gave all
her students a rea l love fo r the fundamentals of art . And it seems that everyone w ho
worked w ith her ha s cont inued in some phase of art ."

" In 193 1, I gradu ated from hi gh schoo l at the very he igh t of the depression and

t hat ex plains why I d id not go off to an art school . It is a slower process if you ha ve to
get it by yourse lf. But if you love art and d ig at it, you get it . And it sticks wit h you
more! ..

Claude Howell worked by himsel f, VISit ing museu ms to widen his horizon , taki ng
in what he was ready for. In his early period he absorbed influences that came from
the American School, from such maste rs as Burchfield and Kuniyosh i.

Howe ll realized already in 1946 a vision o f h is own in a pic ture Fisherman 's Pier.

He painted a boardwalk in such a perspective tha t one is drawn into the picture wit h a
certain vehemence. The late medieval woodc utters of th e 15th Centu ry, and aga in the
expressionist s of the ear ly 20th Century , have used th is method . In Fisherman 's Pier

th e design is importan t . Colo r more or less fi ll s in between li near bou ndar ies. Two­
th ird s of the picture are taken up by the boardwalk with its poles, its ropes, and boxes.
On ly t he upper thi rd is given to t he sea, th e st retch of land beyond , and the sky .

Everything that relates to the sea, mari time life and life at the sho re as well , a re

Howel l's themes. Figures enter h is composit ions. Man wirh Oar (1948) shows a man
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wi th a face full of worries, a look as if he cou ld not respo nd to anything, al though th is
might just be t he expression of ti redness of someone who fou ght the sea wi th his two

big hands .. . hands as big as his head . In the background of t his pictu re appear in small

scale hou ses, towe rs, men work ing. One observes that the shirtsleeves o f the man wi th
the oar show exaggerated forms, forms that or iginate from wri nk les at the elbow but

are integrat ed through a play of col or.

Here Howe ll is beginn ing to develop a rhy t hm of his own. Later on he paints
pictures in which such free li nes and displays of color are exploited to express motion
and shading; but first of all one's attention is called by the beauti f ul play o f colors and

only secondarily one look s for the theme.

Th e Bo y wi th the Wa termelon of 1949 and Th e Shoesh ine Boy of the same year

are so un forgettable, because of the human sympathy wi t h wh ich they are conceived
and because of their pr im itivity as human beings, combined wi t h a delicacy of color

and design that is easily recogn ized . T he boy holds a piece of watermelon in fro nt of
him . He turns his head back, away from the melon, towards the beholder. Another

huge chunk of watermelon l ies at his side. H is sui t has again the fantastic lines and
colo r we desc r ibed before. The wavy lines f rom shoulder to shou lder suggest the ribs
of his emacia ted body . He is sitti ng in front of a fence. Behind the fence stands a log

cabin; and the branches of a w onderfully sty l ized pine tree hang over him .

The Shoeshine Boy is p laced w ith h is box in h is hand in a bare grassy lot wit hou t

f lowers o r trees - in front of a paved ya rd wi t h a gasoline pump, beh ind which brick
walls, roofs and smokestacks ri se . H is f ace and also o ther parts of his body are brok en

up in dark color t ints of different hues. A lso his sweatsh irt shows this divi sion into
severa l c learl y d ivided colo r areas.

The Wash woman of 1949 is set in front of an ou tdoor advert isement wa ll wi t h
a fact ory appear ing in the d ist ance. Her cart is held t ogether by stri ngs and contai ns,
beside clean wh ite lau ndry pack ages, an ou tdated gramophone packed into a card­
board box that once contained " Luck y St r ike" cigaret te cartons. Under her arm she
holds a hen, evident ly also in lieu of payment f rom one of her customers .

These work ing men and women are conceived more as types th an as indivi duals,

They stare into space wi th an expression of ind ifference, as i f life cannot be mo lded,
bu t is mold ing them . The att itude expressed in these faces m ight remind the beholder

of the expression of faces in Early Christian mosaics.

In some pic tu res from the 1950's on, Howell shows dist inct in terest in architec­

ture. In Main Street (1950), a f ront of otd-t ash ioned houses w it h antennas on t he roofs,
on e sees on ly the upper part of the house. This view of house fronts is interrupted by

the shadow of t he bu ild ing from which the artist painted his picture.

The same theme is taken up again in a collage including letteri ng and papers wi th

textures and paint ing. In 1961 a View of Wilmington was constructed o f variously

colored rectangu lar shapes, changing an ugly cityscape into a composit ion of articulate
beauty.

Mount A thas, conceived In big blocks o f color In an almost abstract arrangement,
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expresses dignity . It records evidently a st rong expe rience Claude Howell had in visiting
th is orthodox monastic community .

In 1957 he pai nted St. Mark 's Square, a view of the main squ are of Venice as
seen look ing towards the Cathed ral. Everyth ing is o rganized in small co lor patches,
wh ich are of var ied sizes and colors. One is reminded of mosaic but of course his paint ­
ing just plays with mosaic - like patterns which ce rta inly shou ld be on everyone 's
mind who visi t s Venice. The square it self is yellow, with an area of different size and
direction imposed on it in strong red , and th is one ove rl aid another t ime at an angle
with an area in the color o f the first yell ow, yet applied thinner. The bu ildings in the
back and on the side of the piazza appear in a greyi sh purple .

Fro m 19 57 on Howell explores the su rface of the water and the beach in a new
way . He studies the movement on the surface of the wa te r, the colo r shapes wh ich
change almost perpetually, t hough they retain a basic simi lari ty , be ing also foreshorten­
ed in the distance. Under Howell's hands these colors in all t he p ic tures of th is t ime are
very beau ti fu l, somet imes taking on a jewel -like glow.

Beach at Ocracoke of 1960, The Waterway of 196 1, Pamlico Sound, Masonboro

Inlet of 1962, and Night Sea of 1963 belong in t his group .

It t akes t ime for an observer to lea rn how to see Howell 's p ic tu res. One has to
look sharp to f ind out what is there . It seems th at not one line o r co lor spot is
"accidental" . Black and wh ite reproduct ions, of cou rse, give only the ske leton of the
picture, not its music and fu ll life . And also color reproductions should not be fu lly
trusted . The rea l experience is reserved for the one who views th e o riginal.

It is interest ing to note th at Clau de Howell keeps with the old trad ition of sketch­
ing what hit s his eye and draws h is inte rest . His ske tches are very beauti fu l in the ir
directness and force . They show fully his innate talent . The way he uses them, they
are the "sho rthand " of the pa inte r. He has kept mo re than 40 sketch boo ks wh ich serve
him as an accum u la ted memo of exc iti ng sights. These sketchbooks are a jo y t o see .

In 1968 Howe ll started to pa int beach scenes, bathers rest ing or play ing arou nd
the pier. The pier itse lf with its gl ari ng advert isements in shrill colors became one of his
scenes, too, in the hea t and blazing glare of a cloud less sky . " I want to go to the beach
to a resor t, and instead of pa int ing the pictu resque end of it , pain t a ll . .. well , almost
all, of the blata ncy o f the beach resort , with a lot of co lor whic h I like and I fee l very
excited abou t ,"

" It is not Quiet , sweet and picturesque anymore In the South . If you pa int with

these quali ties in mind, you are tryi ng to escape! I do not th ink tha t the art ist can es­
cape from reality . He has to be quite in the m iddle of th ings."

At the end of the summer of 1969 , Claude Howell brought home from Ocracoke,
whe re he had spent a busy "vacat ion" , some pictures which show again a new turn in
his work . Among other themes, (among th em a c ircus poste r with clown pasted at a
window of a house) he pa inted two clapboard hou ses. In one of th ese tw o he got in­
volved in the intr icacy of the latt ice-work of a porch that hugs the house around the
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corner. He dea ls with the theme real istica lly only to a point. He changes the shad es of
these many forms accord ing to h is own compositional l ik es: it is a play of co lo r invent­

ed by h im, a lthough based on som e basic d ic tates by Natu re .

Another pai nt ing of this grou p shows a red board wa lk wit h stai rcases lead ing up

into the dunes. Also tobacco barns come up aga in - a theme which reappears th rou gh
Howell's work as part of his native sta te 's characteristic and pictu resque features. Th is
t ime he treats thi s theme in very few colors: red , yellow. and a deep purple. Th e fo ur
barn s are shi fted in the upper par t of the picture, one sitting beside the other, con nect ­
ed by a fence-like st ruct ure . A road leads up to the barns fro m t he lower left edge of
the pictu re.

Claude Howell here, as in all the earl ier phases of h is wo rk , has reta ined t he same
intens ity of observation, fresh ness of feeling, and o riginality in composing and shaping
up h is themes.

Some of Howell's own words:

" I do no t think I ever cop ied a parti cu lar segment of the world . I always t r ied to
pick w hat was important. Th e pictures are more o r less like my ow n experience of
t hese thi ngs."

" Art is a vital expression of human experience."

" One has to be far removed to begin to see th ings. Som etimes if you get too in­
volved in liv ing and you pa int about it , it is too immed iate . I t h ink you have to back
off just a li ttle bit in order to see it. The fi rst ti me I eve r saw t he United States was in
Eu rope, because t hen I cou ld see the di fferences between ou r life and the life of o ther
people."

" Painti ng the visual rea lity ends up with impress ion ism a nd with irrati onalism .

A serious artist ha s to be aware of all th is. He has to be true to himself. He ha s no t to
fo ll ow th e sty le bu t make his own style. In exh ibitio ns and magaz ines one sees th ings
tha t years ago seemed very persu asive : one wonders if one is right in what one is doing.
Today t he emphasis seems to be shifting to the react ion of the spectato r. In a way he
is c rea t ing the way of art . I wou ld prefer to be th e art ist in com mand , so that most
people will understand my meaning and I wi ll communicate wit h you ." •

Sen ta Bier
Rale igh

· M o d i f i ed v ersion o f " N o t e s o n a North C a ro li n g Arti st " publ ish ed I n W inter Issue, 1 9 70, V o lume
1, N umber 3 of The Long View Jou r n a l, Ra leigh : L o n g V iew Wr iters, Inc., 1970 .
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THE FISHERMAN'S DA Y BEGINS

1947 - 36 x 26 inches

Lent by Mr . Wi lliam S . Bridges, Lumbe rton , N . C.
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JE TTY

1955 . 32 x 58 in ches
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BA THERS

1966 . 39 x 58 inches

Lent by Mr . S m ith Bagley . Winston-Salem, N. C.



FA RMERS' PICNIC

1968 . 50 x 38 inches
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BA RBER SHOP No.2

19 52 . 30 x 24 inches

Len t by Mrs. Kai Jurgensen, Chapel H ill. N . C .
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THE CAPSTAN

1947 .
30 x 40 inc hes

Len t by Mr . a nd

M rs. Thomas H .
Wright, Jr .

Wi lmi ngto n, N. C.
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Winston -Sa lem , N. C.

Lent by
Mr. and Mrs. Go rdo n Hanes,

THE LA TTfCED PDRCH

1970 . 50 x 60 inches
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THE HEA DLA ND

19 63 14 x 36 inches

Lent by Mr. and Mrs. A. Zac ha ry Smttb . III , Char lo tt e, N . C .



Catalogue

The arra ngement is chronological and all works are paint ings in o il on canvas.
The d imens io ns are in inch es, heigh t precedi ng w idt h. Un less otherw ise ind icated , the
pa int ings are lent by the art ist.

1. Pay Day. 19 39 . 18 x 22 inch es .

2. Two Priests in Trinidad. 1939,
24 x 30 inch es.

3. The Hovttetd. ' 940. 18 x 2 2 inch es .

4 . The Haunted House. 1940.

18 x 28 inches.

5. Still Life on a Beach. 194 1.

18 x 28 i nch es.

6. Boy with a Dead Fish. 19 42 .

30 x 24 inches.

7. Still Life with A vocadoes. 1942.
18 x 30 inch es.

8 . The Sisters. 194 3 . 36 x 24 inches .

9. A Rustic Still Life. 194 3.
24 x 36 inches .

10. Head o f Bet ty. 1943.

22 x 18 inches .

11 . Letter f rom Australia. 1944.

30 x 25 inche s.

12. Moun tain Top . 1944.
24 x 36 inche s.

13. Lunch on the Terrace. 19 44 (? l.

24 x 36 inches .

14. Self-portrait wi th a Conch Shell.
194 5 . 24 x 20 inc hes.

15. Win ter Day. 19 4 5 . 18 x 22 inc hes.

Lent by Co lo nel and Mrs. Ro bert S .
Milner , Wilm ington , N . C.

17

16. Red Fence. 1945. 18 x 2 1 inc h es.

17 . Mardi Gras. 1946 . 36 x 24 inches.

18. Fisherman 's Pier. 1946 .

36 x 2 6 inches. Len t by Mr. and Mrs. W .
Osborne Lee, Jr., L umber t on , N . C.

19. Broken Jetty. 1946 . 18 x 28 inch es .

Lent by F irst -Cit izens Bank & Trust
Company , Burgaw, N . C .

20. Nudes in a Landscape. n. d.

20 x 28 inc hes .

21. Th e Fisherman 's Day Begins. 19 4 7 .

36 x 2 6 inches. Lent by Mr . Willi am
S . Bridges, Lu mbert o n , N . C.

22 . The Capstan. 19 4 7 . 3 0 x 40 inc hes.

Le nt by Mr. and Mrs . Th o mas H . Wright ,
J r. , Wil m ington , N. C.

23. Mending Nets. 194 7 . 3 0 x 4 2 inches .

Lent by th e No rt h Caro lina Muse um o f
Art, Raleigh , N . C .

24. Regatta. 19 4 7 . 24 x 32 inche s.

Le nt b y Mr. an d Mrs. Jame s Pe rrin
Quarles , I ll , Mc Lea n , Virg inia .

25 . Feeding the Seagulls. 1948.
36 x 2 4 inc hes .

26 . Man with Oar. 194 8 . 24 x 30 inc hes .

27. Unloading Mullet. 1948.
26 x 36 inches .

28 . Mrs. Wilson of Kansas City. n.d .

36 x 3 0 inches.

29 . The Wharf. 1949 . 24 x 30 inc hes .
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30. Strawberries for Sale. 1949.
40 x 30 inches . Le nt b y Mr. and Mrs. W.
Osborne Lee, Jr ., Lu mbe rt on , N. C.

31 . Negro Musicians. 1949.
40 x 30 inches.

32. Washwoman. 19 49 . 32 x 25'12 inc hes .

33. Church Supper. 1950 .

35 x 57Y2 inches.

34. Weeding Cabbage. 1950 .

32 x 23 inch es. Len t by Or . and M rs.
Jack son G. Spa rks . Wi lmingto n, N. C.

35 . Back Porch. 1950. 51 '4. x 38% inches.

36. Tobacco Sprayer. 1951.

40 x 30 inches .

37. Nets and Buoys. 1951 .
17 x 21 inch es. Len t by Mr. and Mrs.
Thomas H. Wright. Jr . Wilmingto n , N. C .

38. Fisherman with Nets. 1951 .

24 x 30 inches . Lent b y Mr. James E.
Hall. Lumberto n . N . C .

39. Barber Shop No. 2. 1952.

30 x 24 inch es. Le nt b y Mrs. Kai
Jurgensen, Chapel Hil l, N. C .

40. Foy 's Inn. 1953 .

23 x 30 inches.

41 . Tra wlers. 19 5 3 . 30 x 20 inches.

Le nt by Dr. George Po land . Raleigh,N .C.

42. Cypress Swamp. 1954 .

40 x 16 inches. Le nt b y Mr. and Mrs .
Ed Robinson . Fayetteville , N . C.

43. Beach Umbrellas. 1954 .

20 x 40 inches. Lent b y t he No rth
Ca rolina Museum o f An . Ra leigh , N. C.

44. Jetty. 19 55 . 32 x 58 inc hes.

45. The Crabbers. 19 55 , 40 x 32 inches .

Lent by Mr . Richard Walser . Raleigh .
N . C.

46. Tugboats, 19 5 6 . 20 x 4 2 inch es.

Lent by Forsyth County Public Lib rary ,
Winston-Salem , N. C .

l B

47. In a Yellow Sun. 1956 .
28 x 14 inches. Lent by Mr . and Mrs.
He nr y B. Reh der , Wilmi ngton. N . C.

48 . Buoy. 1956. 36 x 24 inches.
Le nt bv Min t Museu m o f Art, Cha rlotte.
N . C.

49. Ocracoke Fishermen. 1956.
32 x 58 inches. Lent by M r . John F.
Bivins. H igh Point. N. C.

50. Fish Houses. 19 5 7 . 18 x 40 in ch es.

Lent by Mr. and Mr s. Richa rd T.
Mitchell. Southern Pines, N. C .

5 1. Heading Shrimp. 1957 .
28 x 40 inches. Lent by Mr . and M rs.
Ph il ip Hanes, wtns ton-Satem, N. C.

52. View of Wilm ington. 1958 .

20 x 38 inches. Lent by Mr . an d Mrs .
Frank Borde n Hanes, Winston-Salem,
N. C.

53. Red Sails of Patras. 1959 .

38 x 48 inches. Lent by M r. a nd Mrs .
A lbert L. But ler, Jr .• wmsto n-Sat em ,
N. C.

54. St. Mark 's Square. 1959 .

48 x 42 inches. Le nt by Wach ov ia Bank
& Trust Company, Dur ham, N . C .

55. Rega tta No.3. 19 5 9 . 40 x 48 inches.

Le nt by North Carol ina Nationa l Ba n k ,
Char lott e . N . C .

56. Regatta No, 4. 1960. 2 0 x 42 inches .

Lent by Mr . Page Shaw , Southern Pines ,
N . C.

57. Wait ing for Mullet. 1961

30 x 50 inches. Len t b y Mrs. Hobert
Kallman . Wilmington, N. C .

58 . Ocracoke Waterfron t. 1961 .

Le nt by Hill High School, Winston­
Sa lem , N . C.

59. The Wa terway. 1961 . 40 x 30 inches .

Le nt by Mr . and Mrs . J ames L. Sp run t ,
J r. , Wilmi ngton , N, C,

60. Pamlico Sound. 1961 .

20 x 44 inch es . Lent b y Mr. and Mrs.
Do uglas Lew is, wtnston-Sale m . N . C.
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61. The Pier. 1962 . 50 x 40 inches.

Lent by Hanes Dye an d F inishing
Com pany . W inston -Sa lem , N . C.

62. Pelican Island. 1963 . 3 6 x 48 i nch es .

63. Drying Nets. 196 3. 36 x 48 inch es.

L ent by Wac hovia Bank & Trust
Company , W inston -Sa lem, N _C.

64. The Headland. 1963 . 14 x 36 inches.

Lent by M r . and M rs. A . Zach ary Sm ith ,
I I I , Char lotte, N . C .

65. Ocracoke Harbor. 1964 .
25 x 40 inches. Lent by WlTN -TV,
Wash ington. N . C .

66 . Curri tuck Sound. 1964.
36 x 50 inches. Len t b y Wachovia Bank
& Tru st Co mpany . Charlotte, N . C .

67. Currituck Hunting Club. 19 64 .

40 x 48 inches . L ent by M r . and Mrs.
F rank Bo rden Hanes, Winston-Salem ,
N. C.

68 . Two Fishermen. 1965.
50 x 36 inches. Lent b y N orth Caroli na
Nat ional Bank. Winston -Salem. N . C.

69. Docks at Ocracoke. 19 6 5 .

30 x 60 inch es . Lent b y O mark 1ndustr ies,
Zebu lon. N . C .

70. The Dunes. 1966 . 30 x 44 inches.

Lent by Co lone l and M rs. Jean Ho ll st ein ,
Fayettevi l le . N . C.

71. Tobacco Barn Siding. 1966.
26 x 24 i nches. L ent by M rs. Robert
K allman . Wi lm ington. N . C .

72. Bathers. 1966. 39 x 58 inches .

Lent by M r . Smith Bag ley.
Winston-Salem. N . C.

73. The Ice Dock. 1967 . 38 x 50 inch es.

74 . Window on the Sea. 1967 .

50 x 38 inches. Lent b y M r . L eonard
White , Chape l Hi l l , N . C .

75 . Moon/i t Pier. 1967
50 x 40 inches. L ent by Greenvi lle A rt
Center. Greenvil le, N . C.

19

76 . Ocracoke Reflections. 196 7.

38 x 5 0 inches . Lent by Mrs. L y nn H ill ,
W inst on-Salem , N . C .

77 . Deserted Pier. 1968. 50 x 42 inches.

78. Sun Tan. 1968. 50 x 46 inches.

Len t b y Mr. and Mrs. W ill iam Creech .
Raleigh , N . C .

79. Farmers ' Picnic. 19 68 . 50 x 38 inches.

80 . Fishing Pier. 19 68 . 42 x 48 inches.

L ent b y Mr . John Bon ita. Green sboro,
N.C.

81. Net Markers. 1968 . 48 x 44 inches.

Lent by Nor th Caro lina Nati onal Bank.
W ilmington , N . C .

82. View from My Window. 1969 .

60 x 48 inches .

83. New Jerusalem Baptist Church.
1969. 48 x 52 inches . Lent b y M r. and
M rs. E . Roy Weintraub, Durham , N. C.

84 . Ocracoke Window. 1970.

Lent by Mr . an d M rs. Gordon Hanes,
Winsto n-Salem , N . C .

85 . Red Stairway. 1970 . 4 6 x 52 inches.

86 . The Latticed Porch. 1970.
50 x 60 inch es. Le nt by M r . and M rs.
Gordon Hanes. Win ston -Sa lem , N . C .

87 . Junction 132. 197 1. 52 x 42 inch es.

88 . Th e Boardwalk , Carolina Beach.
1973 . 26 x 54 inches.

89. Dock Street Porch No. 1.
1973 . 40 x 52 inches.

90. Dock Street Porch No.2.
1973 . 40 x 52 inches.



Chronology

1915
1938

1939
1940

1947

1948
1949

1953
1954

1955
1958
1959

1961

1963

1965

1967

1968

1971

1972

Born in Wilmington , Nor th Caroli na, March 17t h .

Wo rk exh ibited at V irgin ia Museum of Fine Arts, Richmond. A Federal A rts
Pro ject , th is was a sc reen ing preview fo r the Wo rld 's Fa ir Exh ib itio n in New
York City .

Work accepted f or th e World's Fair Exh ibi t ion.

Awarded Internat ional Business Machi nes Pu rchase Prize at 3 rd A nnual N. C.
Arti sts' Exh ibit io n , Chapel Hill , N. C. Won Carnegie Corporation Waterco lor
Pu rchase Award, Washing ton, D. C.

Awarded 1st Prize in Waterco lo r, 5th An nual North Ca ro li na a nd Virginia
Exh ibit ion, Norfolk Museum of A rt, Norfo lk, Virginia; 1st Purchase Pr ize,
2nd Sout heas tern Annual Exh ibit ion, High Museum of Art, At lanta, Georgia;
Purchase Prize, 11th A nnual N . C. A r tists' Exh ibi t ion, N . C. Museum of Art,
Raleigh, N. C .

A warded Ro senwald Fellowship f or a year 's study in New Y ork .
Lived and studied in Par is, traveled throu ghout Europe du ri ng 1950.

Became Chairman of Art Depar tment, Wilmington Co llege, Wi lm ington, N. C.

Won Purchase Prize, 17th Annual N . C. Art ists' Exh ibit ion, N. C. Museum of
Art , Raleigh , N. C.

T raveled in Mex ico .

Traveled in Greece and Y ugoslavia.

A warded Pu rchase Prize, Piedmont A rea Show, Min t Museum of A r t ,
Cha r lotte , N. C.

Awarded Junior League Purchase Prize, Winston·Salem Gallery o f F ine A rts,
Winston-Salem, N . C.

Won Thalheimer Aw ard , Winston-Salem Gallery of Fine A rts, Wi nston-Sa lem,
N. C.

Won 1st Purch ase Pri ze, Assoc iated A rt ists of N. C. Exhibiting Members Show,
Wilm ingt on Co llege, Wilm ingt on, N . C.

Won A r t on Paper Purchase A ward , Weatherspoon Ar t Gallery, UNC-G,
Greensboro, N . C.

Won Purchase A ward , Inaugural A rt Exhibi t , Nort h Caro lina College at
Du rham, N. C.

Won Nort h Carol ina National Bank Pu rchase Award , 20th A ssociated Ar t ist s
of Nor th Carolina Exh ibit ing Mem bers Show, UNC-W, Wilmington, N . C.

Traveled in France and It aly .

•

•

•

•

REGIONA L AN O NATIONAL SHOWS

North Caroli na Artists A nnuals; Associated A rtists of N . C. Exhi bit ions; Virgi nia

Mu seum of Fine A rts, Richmond , V irgi nia; New Y ork World's Fair ; Corcoran Gallery
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of A rt, Washington, D. C.; M int Museum of A rt, Char lotte, N. C.: A rt Inst itute of
Pasadena, Pasadena, Ca l iforn ia; High Museum of Art, At lanta, Georgia; Norfolk Mu­
seum of Arts & Sciences, Norfo lk , V irginia; Un ivers ity of Tennessee, Knoxvil le, Ten­
nessee; Metropol itan Museu m of Art, New York , N . Y .; Balti more Museum , Baltimore,
Maryland ; G ibbes A rt Gallery , Char leston, S. C.; Arts & Sciences Museu m, Flo rence,
S. C.; Hunt er Gal lery , Chattanooga, Tennessee; Gallery of Co ntemporary A rt , Winston·
Salem , N. C.; Weatherspoon Gal lery, UNC·G, Greensboro, N. C.

ONE MAN SH OWS

North Carolina Mu seum of Art, Raleigh, N. C.; Elliott Hall and Weat herspoon
Art Gallery , University o f N . C., Greensboro , N. C. ; Mercer Un iversi ty , Maco n,
Georgia; Copain Gallery , New York, N. Y .; Salem College and Wake Forest Un i­
versity , Winston-Salem, N. C.: Georgia Museum, A thens, Georgia; Morehead Plane­
tar ium, Chapel Hill, N. C.; Tw entieth Century Gallery , Will iamsbu rg, V irginia ; Gallery
of Modern A rt, Frederi ck sburg, Virgi nia; Converse College, Spartanburg, S. C.; Ashe­
ville A rt Museum, Ashev ille, N. C.; Mint Museum of Art , Charlotte, N . C.; Rocky
Mount Art Center, Rocky Mou nt , N . C.; Greenv ille Art Center and East Carol ina
Un iversi ty , Greenv ille, N. C.; Ag nes Scott College, Decatu r , Georgia: Person Hal l Gal­
lery , UNC, Chapel Hill , N. C.; Catawba College, Sa lisbu ry , N. C.; Queens Co llege,
Charlotte, N. C.; Dav idso n Co llege, Dav idson, N. C.; Erdah l-Cloyd College Union,
UN C, Raleigh, N. C. ; All ied A rts, Durha m, N. C.; Stu d io Gallery , Virginia Beach ,
Virginia; Meredith Co llege , Raleigh, N. C.; Garden Ga llery, Ra leigh , N. C.; Gallery of
Contemporary Art, Winston-Salem, N. C.; University of North Caro lina at Wi lmington,
Wilm ingt on, N . C. ; Leno ir-Rhyne Co llege, Hickory , N . C.

A SE L ECTION OF WOR KS IN PUBLIC COL L ECTIONS

1940 Marine Hospital, Carrsvi ll e, Louisiana. Internat ional Business Machines
Collection.

1947 High Museum of A rt , At lanta, Georgia .

1954 North Carolina Museum of Art, Raleigh, N . C.

1957 Winston-Salem Public Library , Winston-Salem , N. C.

1959 Queen's Colleqe: M int Museum of Art, Charlo tte, N . C.

1962 First -Cit izens Bank & T rust Company, Fayettevi lle , N . C.

1963 T halheimer Co llec tion, Winston-Salem , N. C.

1964 WIT N·TV, Wash ingto n, N. C.

1966 Wake Forest Co llege, Winston-Sa lem, N . C.: City of Sou th port, N. C.;
Gaston Cou nty Publ ic Library , Gastonia, N . C.

1967 A ." H. Bahnsen Memor ial Collectio n, Winst on-Salem, N . C., Weat herspoon
Ga llery, UNC·G , Greensbo ro , N. C.

1968 Cape Fear Memorial Hospital, Wilm ington, N. C.; North Caroli na Co llege
at Durham, N . C.

1970 Home Life I nsurance Company, Du rham, N . C.

1971 North Carol ina Nationa l Bank , Charlo tte, N. C.
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1972 Wac hovi a Bank & Trust Company, Cha rlot te, N. C.; G reenville Art Center ,
Greenville , N. C.

MURALS

Painti ng - Little Chapel on the Boardwalk, Wrightsville Beach, N. C.
Mosaic - State Museum, Old Brunswick, N. C.
Mosaic - State Po rt s Authori ty Off ice Building, Wi lmington, N. C.

I LLUSTRATI ONS

The Hatterasman by Ben D ixon MacNeill (M ay f lower Award)

The Black Poet by Richa rd Walser
Exp loring the Seacoast of North Carolina by Jane Corey
The Beachcomber's Handbook of Seafood Cookery by Hugh Zachary
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ST. JOHN 'S A RT GALLERY

Board of Directors

Mr . Henry B. Rehder. Presid ent
Dr , J . Paul Reyno lds, First Vice Presid ent
Mr. Samuel H. Hughes. S eco nd Vice Presid ent
Mr. She ldon Boone, Trea surer
Mrs. Dona ld M. Reid. Corporate Secretary
Mrs. G. Dea nes Go rnto. Assistant Secretary

1971 -1974

Mr . Ga rvin Faul kner
Mrs. T homas H . Wright, Jr .

Mr. Richard E. Barker
Mr. Geo rge P. W. Harmo n
Mrs. Malcolm B. Low e,Jr.

Gallery Directo r

Mrs. Robert S. M il ner

Art Instruction

Miss Heste r Donnelly
Guest Art ists

The Gallery Guild

1972-1 975

Mr . Chatham C. Clark
Mrs. H. G. Wadde ll, J r.
Mr. James C. Fox
Miss M uriel Ketchum
Mrs. Lawrence R. Bowers

1973·1 976

Mrs. Dorothy Bel l Crouch
Mrs. Geo rge R. Finney
Mrs. Malcolm T . Murray
Mr. S. D, Bissette
Mr. Earl Swinson

•

Mrs. Jackson G . S park s, Pre sident
Mrs. Ed w in J . Wells, Vice Presiden t
Mrs. John J . J o ne s, Secreta ry
Mrs . Wi lliam B. Rodma n, IV , Treasure r

•

Way s and Means Cha irmen :

Enterta inment Chairme n :

Docent -Hostess Chai rm an:

Art Education Cha irman :

Disp lay Chairman :

Garden an d Ground s Chai rman :

Mrs. William G . Robertson. J r.
Mrs . Thomas H. Wright, Jr .

Mrs . J . Fred Murray , II
Mrs . Stuart Sundquist

Mrs . George R . Fin ney

Mrs . Chester D. Rud o lf

Mrs. Spot swood H. Huntt

Mrs . H. Hill King
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